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“I tell them to be extra carefi
my girl,” says K Chandrasekar,
buff and restoration artist. Chandrasekar owns &
collection of 2,500 films, both Indian and world cin-
ema, and tells us that he is usually found in theatres
if not on his seat.

Timeless they might be, but movies from the past
are more in danger than pelicans in the oil-spilled
Gulf of Mexico. The nitrate films are notoriously
high-maintenance, and are unlikely to survive be-
yond a certain period even with all the precautions.

Hence, world over, film-makers are packing off
their movie collections to restoration studios to be
converted into digital formats, and a substantial
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part of the traffic is heading to India where those
like Chandrasekar are working on the frames mak-
ing them as good as new.

“Imyself am a fan of commercial films (Tamil
and Hindi) but when I was working on some parts
of the first version of King Kong, the one made in
1933, I was curious to watch the whole film. After
two years of restoration work, [ have started look-
ing at movies from a different perspective alto-
gether,” says Thasleema Fathima, a 22-year-old
restoration artist.

“In this studio, we have restore™ *~ "~

.

, handrasekarlikes fina]ly recording all 134 minutes back to
35mm Eastman colour negative. .|
“We had been commissioned by Martin
Scorsese’s Film Foundation for this project,”
said a spokesperson from Prasad EFX. Over
the last two years, the studio has success-
fully restored and digitised 12 Academy
Award winners, seven Golden Globe
Award winners, including works like
Young And Innocent (1937), Fistful Of Dol-
lars (1964), The Harder They Come (1972)
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The price point is what makes Hol-
lywood production houses turn to
studios in India. On an average,
restoring a film here costs between
Rs 20 lakh and Rs 50 lakh. Convert
ing it to a Blu-Ray format costs an
additional Rs 5-6 1lakh. “It is 50 per
cent cheaper for them to get their
films restored by us,” says P Caeser,
chief operating officer of Filmlab,
which operates its digital restoration

Way,Qf, The World (1975).

facility in Goregaon East, Mumbai. Thirty
per cent of the work Filmlab gets are interna-
tional projects.

“It costs between $100,000 and $120,000 to
restore and digitise a film and format into Blu-
Ray in the US. It can be done within half that °
amount or lesser here because the labour costs a.e
much lower,” says Rohan Desai, head of restoration
at Prime Focus, Mumbai.

In 2007, Prime Focus started with the “complete
restoration” and Blu-Ray DVD conversion of a Jet
T Mt Yt 0 (1003) and has so far restored

titles and 12 Indian ones, the oldes FOIr instance, when the re-. The list includes Rumble in the
stored version of the Oscar-winning 1948 Hollywood 1996), King Lear (1971), Dances

1991), The Legend (1985), The

musical-drama The Red Shoes was screened at the >icein the Sun (1951). Prime Fo-
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second life remained unknown. In early 2008
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Prasad EFX began digitally scanning 5.79 lakh indi- cians, can restore films up to 6k
vidual frames of the movie, re-registering the :uptosixtimesclearer than the

ner Brothers Motion Picture

colours, removing visible specks and scratches, and 1,05 angeles mostly handles 4k
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resolutions. The Prime Focus facility in Goa has
over 70 restoration machines and employs over 200
people. The Warner studios have 10 machines, not
enough to handle the large volume of work.

“We get the movies on hard disks and tapes,
which are first scanned. Then a software does the
initial cleaning, removing the dust and other parti-
cles from the frame. Though this is automatic, we
have to do amanual check frame by frame to ensure
that nothing from the original is lost in this process.
Restoration is a process that is completely faithful
to the original,” says Thirugnanam.

Back at the studio, Chandrasekar shares his
memories of working on the Hollywood classic On
the Waterfront. “There is a special feeling, an elation
of having worked on a masterpiece, helped it live
longer,” he says.
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Top: Inside the Pixion studio
in Chennai; [above] stills
restored by Prime Focus



