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Aayirathil Oruvan gets digitally enhanced L

Saturday, December 7, 2013

—

49 years after its release, MGR-Jayalalithaa starrer to return with re-recorded background scol‘e

Karthik Subramanian
CHENNAL: Soon, one will get to
hear the evergreen anthem of
MGR — “Atho antha paravai
pola vaazha vendum™ — in
digital surround sound at
multiplexes across the state.
Nearly five decades after
the release of the movie, fea-
turing former Tamil Nadu
Chief Minister and iconic ac-
tor M.G, Ramachandran and
current Chief Minister Jaya-
lalithaa in lead roles, ‘Aayi-
rathil Oruvan’ directed by
B.R. Panthulu is getting ready
for adigitally enhanced theat-
rical re-release in January.
Divya Films, which re-
leased the Sivaji Ganesan epic
‘Karnan' in digital farmat in
2012 to a good response, is
working on the finishing tou-
ches to the digital version of
‘Aayirathil Oruvan’ at the
Prasad EFX studio in the city.
The digitally restored film
will also feature a completely
re-recorded background mu-
sic (BGM) played out by an
assistant of veteran film di-
rector M.S. Viswananthan, 1t

The entire length of 2 hours and 45 minutes had to be digitally enhanced as the negatives were damaged

has been recorded in digital
surround sound. The techni-
cians at Prasad EFX who had
previously done the restora-
tion for ‘Karnan® and ‘Paasa
Malar® are working on tech-
nical aspects of the restora-
tion, including preparing the
‘digital intermediates’ (DI)
and scope conversion for con-
verting the 35 mm film to dig-
ital scope,

G, Chockalingam of Divya

Films says he has been work-
ing on restoring ‘Aayirathil
Oruvan' ever since he com-
pleted the release of digital
‘Karnan’. “The film negatives
were in a more damaged stage
than those of ‘Karnan®. So, we
had to painstakingly apply
the digital restoration and
corrections to every frame of
the 18 Teels. With ‘Karnan,’
Jjust three reels needed extra
care. But here, the entire

length of 2 hours and 45 min-
utes has been digitally en-
hanced and that is why it has
taken this long to be re-
stored,” he said,

Mr. Chockalingam plans to
unveil the marketing strategy
for the re-release on Decem-
ber 24, coinciding with M.G.
Ramachandran's death anni-
versary. The film has been
slated for a January release.

Though the Tamil film in-

dustry has seen a few classics
being restored over the past
two years and re-released in
digital format — the most no-
table recent releases include
the Sivaji Ganesan-starrer
‘Pasa Malar" and the Kamal
Hassan-Rajinikanth-starrer

‘Ninaithaale Iniklkum' -
there is a lot of concern
among industry veterans that
the poor storage of film nega-
tives would lead to a perma-

nent loss of several clussics,

“At least those films that
deserve to be showcased in
the arena of World Cinema
need saving,” says national
award-winning film  maker
Balu Mahendra. “1 have al-
ready lost my own films in-
cluding ‘Moonram Pirad' and
even ‘Marupadiyvum® that I
made as late as 1993, [ would
really love to see classics like
‘Ratha Kaneer' (starring M.R.
Radha made in 1954) in dig-
ital format. But where can |
#0,” he asks,

The issue of preserving and
archiving film negatives has
been a contentious issue that
every one passes the buck
around. Though producers
are the rightful owners of film
negatives, there have not
been concerted efforts to es-
tablish archival centres either
by the Film Producers’ Coun-
cil or by any other collectives.

Depending on the condi-
tion of the film, and the wear
and tear, digital restoration of
a full-length feature could
cost anything between Hs. 20
lakhs to Rs. 1 crore.



